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NOTICE OF EXPIRATION OF SUBSCRIPTIONS 


With the October issue all subscriptions to the BULLETIN oF THE BEAux-Arts INstiTUTE oF DESIGN 
expire. Renewals for the school year 1932-1933 will be accepted and honored on receipt of subscription 


rate of $3.00, foreign postage 50 cents additional. 


CHANGE IN SCHEDULE OF PROGRAMS FOR 1932-1933 


The following changes have been made by the Department of Architecture in the Schedule of Programs 


for 1932-1933 printed in the September issue: 


Class ““B” I Projet changed to “A Sanatorium.” 


Class “B” IV Projet changed to ‘““A Church and Sunday School Group.” 
Archaeology III Projet changed to “A Persian Mosque.” 


The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


SIXTH ANALYTIQUE 


“A FOUNTAIN” 


This problem, the sixth and last for the current year, did not present any difficulties in interpretation, 
as the program well defined the motive and limited its extent. 


tr 


The DULLETIN oF the BEAUX: 


It did not appear that the usual standard of work as exhibited in this problem, was as high as in some 
of the previous problems; probably this was due to the fact that it was a summer projet, and the urge of 
other callings at this season is apt to cause the student to produce hurried and unstudied work, meager 
in quantity and with necessary detail omitted. This was not true in all cases, but I am afraid that in many 
it did appear to be so, and it does not take the Jury long to arrive at a decision when such is the case. 

A student’s chief medium of expression is his drawings; all his ideas and individuality are expressed 
in such, and the chief purpose of these Analytique projets, is to train his technique, so that from this 
beginning he is prepared with a medium to better express himself in his future work. He does not get very 
far unless he shows a relative amount of serious work, the short cuts taken do not seem to lead anywhere. 

Many drawings were adversely criticized because of their poor presentation and lack of representative 
detail. As an example of this I will call attention to the difference in two of the drawings receiving First 
Mention; one, submitted by S. Eisenshtat, shows a wealth of good well-rendered detail, representing the 
principal features of the design. This is arranged in good composition, making a beautiful presentation; 
whereas, the drawing submitted by T. L. Naughton shows but a small amount of relative detail that is 
not truly representative of the principal features of his design. This is not very well arranged, as it acts as 
nothing but a filler to use up the blank space on the sheet which is not otherwise occupied by his design. 
This comparison is typical of many others, so I have drawn attention to it so that my criticism may be 
helpful, principally to those submitting similar problems, without the help of competent instructors. 

The drawings receiving less than First Mention, had more or less many faults, that time and space 
will not permit me to individually criticize, but the chief causes of demerit were as follows: “The student’s 
conception of the problem was not a logical one. The character of the design was not appropriate and did 
not show a fitness for the purpose intended. The form was not good architecture as it did not embody good 
proportion and composition, and sculpture where used, was of poor design and injudiciously applied. In 
the presentation, the composition of the sheet, meagerness and poor selection of detail, errors in casting 
of shadows and poor draftsmanship. 

The drawings submitted by N. E. Thompson and J. B. Bornstein, both of the University of Southern 
California, received unanimous votes from the Jury on their respective drawings: The designs, dissimilar in 
character, but typical of Southern styles, were well studied compositions, accurately drawn and rendered, 
the details drawing favorable comment from some of the Jury, for their excellent character. Both drawings, 
in conception and execution, were a credit to their authors. 

The drawing submitted by S. Eisenshtat is a well composed sheet with a wealth of detail well arranged 
and rendered. The design however, which in itself is very beautiful, does not show an ideal fitness for its 
intended purpose; as its form is such, that omitting the several water jets, it might well be some other kind 
of garden ornament. Nevertheless it was well above the average, and considered in its entirety, was deserving 
of the award given. 

It is interesting to note that the above three outstanding dissimilar projets, all came from one school, 
which I think is deserving of mention, as it shows individual development, without one student being 
influenced by what the other is doing, as we sometimes find to be the case. 

The design submitted by T. L. Naughton was undoubtedly the best of the so-called modern style; 
the form however, is not particularly appropriate for its purpose; the massive shaft standing on a round 
base with the apex surmounted by a round vase, is not a very pleasing composition for a fountain. The 
vase would be lost in perspective, and the water running down the surface of the shaft would most likely 
cause disfigurement, also the water jets thrown against the shaft at the base are apparently absorbed at 
that point. There were many dissenting votes among the Jury, several of whom commented on the meager- 
ness and selection of detail. 

Mr. D. D. Morgan’s design was given credit because it was a little above the average of drawings 
receiving Mention, but the entire Jury were not very enthusiastic. 

If students in solving their problems would bear in mind the purpose of their object and build up their 
design accordingly, and not think up some unsuitable form and then try to convert that form by divers 
means into the object of their design, the results would be more rational. It does not matter how much 
work is put into the drawing in the way of presentation and detail, if the conception of the problem is wrong 
in the beginning, nothing one can do to it will make it right. However, when juries find that a serious amount 
of work has been put into a problem they are usually sympathetic, and this Jury was no exception to the rule. 


Haroip Tatton, New York, N. Y. 
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CLASS “B” VI PROJET 


““’ GARDEN CLUB BUILDING” 


This program did not bring out the usual standard of work. There were no designs of such outstanding 
merit as to be awarded First Mention Placed. The majority of designs checked gave small evidence of 
serious study or sufficient criticism. 

The entrance lobby was frequently so placed that a person on entering would not know where to go 
because of inadequate connection with the major elements of the plan which were often so arranged that 
the visitor might quite conceivably leave the building with half of the exhibits unseen through failure to 
realize that other galleries existed. This is particularly unfortunate in any plan which partakes of the nature 
of a museum. Some students made a stair to the basement or the exit to the outdoor exhibit the first point 
of attention, which was of course detrimental to those elements for which the building was primarily 
intended. Attractive as the view of an outdoor exhibit may be, one does not enter a building in order to 
look out of the windows, but rather to see those things which it houses. Still other projets had no means 
of circulation between the various galleries even though the plan might be overserviced with hallways 
about the auditorium which did not demand a circulation on more than one side. When a plan will not 
function without recourse to an umbrella or an overcoat, and when a building which is to go on a gentleman’s 
estate would better grace the industrial area of a large city, or an exposition grounds, it has little to recom- 
mend it for serious consideration. 

If the students could see the entire group of designs assembled in New York they would perhaps grasp 
the great desirability of a simple solution and presentation. They would see that over-elaboration of rendering 
does not attract but distracts and not infrequently irritates. They would realize that decorative spots or 
poche too often rivet attention on themselves instead of helping the eye to read the story of the plan at a 
glance. In short, they would appreciate that often times a student gets his award in spite of his efforts at 
presentation rather than because of them. 

Frequently the simple intent of the esquisse is lost in the attempt to impress the Jury with a presenta- 
tion stunt. Presentation technique should be developed to state clearly and appropriately the story of the 
solution. Its conventions should be such that a Jury of, let us say, reasonable imagination, can read it. To 
go beyond this point, unless it be to contribute added charm to a thing already of unquestioned excellence 
in its fundamentals, is to incur the legitimate impatience of the Jury. For instance, the First Mention design 
of A. Kartwold of San Francisco, was presented in vivid pastel colors so closely approximating a design for 
oilcloth in its general appearance that the Jury was for a moment inclined to give the real architectural 
merit of the solution scant attention. Actually the solution is full of imagination and character. In fact, 
the relation of building to grounds is extraordinarily charming. The building itself functions in a simple, 
direct way and could the Jury have removed the trees they would perhaps have thought the building to be 
worthy of even higher award. 

The First Mention design of H. C. Fogelberg, of Atelier Hirons-Prentice, is a simple solution of the 
plan with stress laid on the central location of the receiving and unpacking room, a virtue which many 
plans lacked. Upon entrance the entire plan opens out in a particularly inviting way. The facade is good 
and while the balance of the administration with the small rooms to the right of the entrance is theoretically 
questionable, the whole solution gains such simplicity by it that the Jury felt such a balance in this case 


justified. : ; 
The Mention design of J. N. Brownrigg, Jr., of Columbia, was reproduced for its elevation and the 


lesson which the needlessly complicated plan may teach. The elevation though somewhat monumental in 
character is charmingly studied and presented, the original drawing showing superb mastery of color and 
indication. The plan, however, is almost ridiculous in its extravagance of hall, which, after all, does not 
provide for dry-shod circulation between exhibits. This over-elaboration of circulation and interpreting of 
a program calling for a small building into a projet emulating a Grand Prix, is so characteristic of a number 
of these problems and of the Class “B”’ work in general, that the Jury takes this occasion to focus its criti- 
cism upon it. The student in question is congratulated upon his artistic attainment and is urged to devote 
greater time in the search for a simple solution in his future esquisses. 

The First Mention design of L. Cheek, Jr., of Yale, shows an entirely different conception of the 
program. Here we have a club with facilities for lectures and exhibitions. The poor relation of the receiving 
and unpacking room to the larger exhibitions very nearly lost this projet its award; but the solid study 
which was shown in plan, elevation and section, together with the fact that it was one of the few designs 
in the whole exhibition which would build well, made the Jury feel warranted in overlooking this defect. 
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The free interpretation of element E, though dangerous as a precedent, was felt to be justified in this partic- 
ular case and produced a unique solution. 

The First Mention design of M. R. Krumm, of the University of Southern California, is typical of 
many. Unfortunately it does not lend itself to a facade to grace a gentleman’s estate. The glass house in 
this case presents problems in construction which could certainly receive a simple solution more in scale 
with the purposes of the building. The relation of the masses seems to be too casual although the plan has 
been well studied with the strong axis of the promenade forming its backbone. The plan functions beautifully 
and the logia overlooking the outdoor exhibition and the position of the unpacking and receiving rooms 1s 
particularly commended. 

The First Mention design of S. S. Richardson, of Carnegie Institute of Technology, is a little forced 
in scale in the small exhibition galleries and somewhat involved in its poche. The plan would, however, 
function perfectly and give a fine setting for both outdoor and indoor exhibitions. 

This last student’s attention, as well as that of a considerable number, is called to the regulations re- 


garding borders which are still in effect. 
W. Pore Barney, Philadelphia, Pa. 


CLASS) “A” V1- PROJET 


“~ PALACE FOR AN EXILED MONARCH” 


The subject of this problem proved a valuable and stimulating one. It gave an opportunity for the logical 
planning of a building, with the functions of which any well-read student would be reasonably familiar, 
while the somewhat romantic character of the building’s occupancy, and the rugged beauty of the site, 
encouraged an exhilarating exercise of the imagination. In the development of the latter possibilities of the 
problem, more of the students failed than in presenting a reasonably logical expression of the function of 
the structure itself. 

The Jury had little difficulty in selecting the recipients of the First Medal. These projets were logically 
planned, original and imaginative in conception, and charming in presentation. 

The projet of V. F. Duckett, Catholic University of America, left one with the feeling that its author 
must have visited the exiled monarch, and had before him the executed plans of the actual palace and the 
development of its grounds. The instant appeal of this drawing, together with that of S. T. Stathes, also 
of Catholic University of America, should provide a lesson for all. They were rendered with clarity and 
beauty in India ink monotone washes and with an entire absence of what can be best described as camouflage. 

The third First Medal of A. Waldorf, New York University, beautifully, but not quite so simply 
rendered as the other two, presents an interesting and successful study of the adaptation of the plan to the 
varying levels of the site. 

The purpose of rendering an architectural drawing is to enable one “‘who runs to read”’ its intent. 
The proper use of mosaic, and an intelligent study of poche, may do much towards expressing the use and 
relative importance of the parts of an architectural plan, and to a trained eye make the building rise in 
its third dimension. Lines, poches, mosaic, washes, and even color, are instruments through which the 
architect may express his conception of his building. They provide the language with which he may describe 
his conception. Long ago someone said, cynically, that “language was given to man to conceal thought’’; 
and in the use of washes and color in the presentation of their plans, a distressingly large number of the 
students have made of their language a veritable Babel, and in many cases it was almost impossible for 
the plans to be read. 

This was so generally the case that the projet of E. Saarinen, Yale University, with the almost crude 
simplicity of its straightforward plan nearly achieved a First Medal, notwithstanding the almost fortress- 
like character of its building, and the incomplete development of its garden and approaches. 

A very satisfactory proportion of the drawings were in the Medal Class. The three First Medals were 
preeminent and there was no difference of opinion with regard to the Seconds. 

Among the latter the Second Medal of A. B. Pierce, University of Pennsylvania, was the most inter- 
esting and original in plan, but suffered in comparison with the First Medals in the character of its archi- 
tecture and the charm of presentation. 

Of the other Second Medals that submitted by G. T. Light, of Atelier Light, is a scholarly presentation 
of a traditional plan of a royal residence; while that of G. D. Recher, Atelier Adams-Nelson, provides an 
adequate home for a deposed monarch who might welcome simplicity and a fresh point of view. 


Exvecrus D. Lircurisitp, New York, N. Y. 
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OFFICIAL NOTIFICATION OF AWARDS 


Judgment of September 20, 1932 
DEPARTMENT OF ARCHITECTURE 
SIXTH ANALYTIQUE 
“A FOUNTAIN” 


In a city park is a formal sunken garden eight feet 
below the average level of the park. At the four sides 
of this garden, flights of stairs connect with avenues 
leading to it. 

In the center of the sunken garden shall be a foun- 
tain, the central feature of which shall contain sculp- 
ture, successive bowls or other ornamentation for the 
play of water. The pool of the fountain shall not 
exceed 50 feet in its greatest dimension including the 
outside of its curb. The central feature shall not 
exceed 16 feet in its greatest dimension in plan. ‘The 
height is left to the competitor’s judgment. It is sug- 
gested that the curb of the pool be kept low in relation 
to the garden level. 

Jury or Awarp: W. Pope Barney, Theodore E. 
Blake, Roger H. Bullard, James Gambaro, Lansing 
C. Holden, Ely Jacques Kahn, MacDonald Mayer, 
Carl F. Pilat, Eldredge Snyder, R. Doulton Stott, 
Harold Tatton, John V. Van Pelt, Clifford C. Wende- 
hack. 

NumsBer OF Drawincs SusmMirrep: 51. 


AWARDS 


ATELIER ADAMS-NELSON: 
HALF MENTION: G, Q. E. Johnson, M. J. Wolfson. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
FIRST MENTION: D. D. Morgan. 
MENTION: J. L. Divvens. 
HALF MENTION: W. W. Hart. 
CATHOLIC UNIVERSITY OF AMERICA: 
FIRST MENTION: ‘T. L. Naughton. 
CHICAGO TECHNICAL COLLEGE: 
NO AWARD: | 
ATELIER DENVER: 
HALF MENTION: D. Stahl. 
PROVIDENCE ARCHITECTURAL CLUB: 
NO AWARD: | 
ATELIER RECTAGON OF BUFFALO: 
NO AWARD: lI. 
HoRS concours: I. Morris. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
HALF MENTION: L. Shuppy. 
NO AWARD: 2. 
UNIVERSITY OF ILLINOIS: 
MENTION: E. Dudzinski. 
UNIVERSITY OF MISSOURI: 
NO AWARD: 2 
UNIVERSITY OF PENNSYLVANIA: 
NO AWARD: |. | 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
FIRST MENTION PLACED: J. E. Bornstein, N. E. 
‘Thompson. 
FIRST MENTION: S. Eisenshtat. 
MENTION: J. M. Johnson, R. Levannas, T. S. Nel- 
son, Livoe Lanner: 


HALF MENTION: M. A. Davis, W. A. Doty, W. N. 
Doty, BC Hunmiecutt, Jr. Jeo kw. -Ingels; <C; 
Klingerman, A. B. Levin, A. C. Martin. 

YALE UNIVERSITY: 
HALF MENTION: J. IT. Howard, F. Scott. 
NO AWARD: l. 
HORS cCoNcouRS: W. Prokosch. 
UNAFFILIATED: 
HARRISBURG, PA:: 

HALF MENTION: J. L. Steele. 
NEW YORK, N. Y:: 

MENTION: F. B. Dailey, A. Jensen, W. L. Pollak, 
E. D. Anderson. 

HALF MENTION: L. Jensen. 

NO AWARD: 2. 

HORS concours: I. L. Levett. 

PASADENA, CALIFORNIA: 
NO AWARD: 1 
PHOENIX, ARIZ.: 
HALF MENTION: B. O. Davey, A. H. Wahlman. 
VINCENNES, IND:: 
NO AWARD: I, 
TORONTO, CANADA: 
NO AWARD: I. 


CLASS “B” VI PROJET 
“A GARDEN CLUB BUILDING” 


Garden clubs have been formed in many com- 
munities, the members of which are active in raising 
and exhibiting horticultural specimens and in promot- 
ing community beautification by means of landscaping. 
The club holds annual shows at which prizes are 
awarded for various types of exhibits. 

A member of such a club has set aside a portion of 
his large estate for the erection of a building that will 
house the club’s activities. Except for a small well- 
screened drive, the building will be reached only by 
walking through the surrounding gardens, copses, or 
other landscape features. The site is a level plot of 
ground 250 feet square. 

The building and the treatment of the plot are the 
subject of this program. 

Requirements: 

The building, one storey in height, shall contain: 

A. Entrance lobby, office for administration and 

information. 

B. Lecture room or auditorium (area not to exceed 

2,000 sq. ft.), with a small retiring room. 

The lecture room may be used at times 
when exhibits are not taking place, therefore, 
easy access for the invited audience must be 
considered. 

One large exhibition room or gallery for larger 

plants (area not to exceed 2,500 sq. ft.). 

. Two smaller galleries for smaller plants and 
flowers (total area not to exceed 2,000 sq. ft.). 
Several small rooms which may be temporarily 
furnished as living rooms, dining rooms, break- 
fast rooms, ete., with necessary services, and 
which suitably decorated with flower displays, 


er 1@ 
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serve in addition as examples to visitors (total 
area about 1,500 sq. ft.). 

F. A receiving and packing room (about 600 
Sqeett.)). 

G. Facilities for outdoor exhibits may be provided 
for by including loggias, garden courts or 
terraces. 

Coat and toilet rooms shall be located in the 
basement. 

Heat is to be furnished by the plant in the 
main building on the estate. 

Lighting may be provided for either by sky- 
lights or adequate side lighting. 

Jury or Awarp: W. Pope Barney, Theodore E. 
Blake, James Gambaro, Lansing C. Holden, Ely 
Jacques Kahn, MacDonald Mayer, Carl F. Pilat, 
Eldredge Snyder, R. Doulton Stott, Harold Tatton, 
John V. VanPelt, Clifford C. Wendehack. 

NuMBER OE DRAWINGS SUBMITTED: 177. 


AWARDS 


ATELIER ADAMS-NELSON: 
HALF MENTION: W. Solomon. 
NO AWARD: lI. 
ARMOUR INSTITUTE OF TECHNOLOGY: 
MENTION: A. Cole. 
HALF MENTION: S. H. Morris, H. P. Nelson, I. 
Siegel E. G. Schwab. 
NO AWARD: 15. 
HORS concours: R. L. Plhak. 
BEACON HILL SCHOOL OF DESIGN: 
NO AWARD: 1 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
FIRST MENTION: S. S. Richardson. 
MENTION: W. R. Allen. 
HALF MENTION: E. M. Craig, W. J. Henger, T. J. 
Bardzil, J. W. Danquila. 
NO AWARD: 7. 
CATHOLIC UNIVERSITY OF AMERICA: 
NO AWARD: 2 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
HALF MENTION: S. Diamond. 
NO AWARD: 5. 
COLUMBIA UNIVERSITY: 
MENTION: J. N. Brownrigg, Jr. 
HALF MENTION: W. E. Broggi, F. X. Gina, J. W. 
Stedman, J. J. Martiner, C. F. Stamirowski. 
NO AWARD: 6, 
ATELIER DENVER: 
NO AWARD: 2. 
ATELIER ESCHWEILER: 
NO AWARD: lI. 
Hors concours: N. Wilkinson. 
ATELIER HIRONS-PRENTICE: 
FIRST MENTION: H. C. Fogelberg. 
MENTION: [. T. Crenshaw. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
NO AWARD: 2 
ATELIER LICH: 
MENTION: M. G. Duncan. 
ATELIER LOS ANGELES: 
NG AWARD: 4. 
NEW YORK ARCHITECTURAL CLUB: 
NO AWARD: | 
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NEW YORK UNIVERSITY: 
HALF MENTION: B. Belkin, A. Nathanson. 
OHIO STATE UNIVERSITY: 

HALF MENTION: R. Shuttleworth. 

OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 

HALF MENTION: N. L. Byrd. 

PRINCETON UNIVERSITY: 

NO AWARD: 2. 

PROVIDENCE ARCHITECTURAL CLUB: 

NO AWARD: 2 

ATELIER RECTAGON OF BUFFALO: 

HALF MENTION: B. C. Wojtkowski. 

NO AWARD: 4. 

SAN FRANCISCO ARCHITECTURAL CLUB: 

FIRST MENTION: A. Kartwold. 

HALF MENTION: N. B. O’Connor, W. D. Riordan, 
W. J. Alexander. 

NO AWARD: 5. 

UNIVERSITY OF ILLINOIS: 

HALF MENTION: A. Rigolo, H. S. Kruse, M. O. 
Urbahn. 

NO AWARD: 4. 

HorS concours: E. M. Pollak. 

UNIVERSITY OF OKLAHOMA: 

NO AWARD: I. 

UNIVERSITY OF PENNSYLVANIA: 

MENTION: L. Barrett, Jr.; W. M. Yeager, H. R. 
Poeter. 

HALF MENTION: E. N. Porter, J. J. Waferling, Jr., 
J. B. Townsend, Jr., F. E. Dubel, T. Wistar, 
Jr., F. B. Dougherty. 

NO AWARD: 11. 

Hors concours: J. T. Bell. 

UNIVERSITY OF SOUTHERN CALIFORNIA: 

FIRST MENTION: M. R. Krumm. 

MENTION: R. S. Soriano. 

HALF MENTION: J. G. Cooke. 

NO AWARD: 14. 

HORS Concours: B. F. Fremer, G. W. Kaplan, E. J. 
Miller, L. F. Richards, A. Sharpe, P. C. Shat- 
tuck, J. F. Stroh. 

YALE UNIVERSITY: 
FIRST MENTION: L. Cheek, Jr. 
MENTION: M. Moore. 
HALF MENTION: E. Saarinen, W. B. Fyfe. 
NO AWARD: 4. 
UNAFFILIATED: 
BALTIMORE, MD.: 
NO AWARD: | 
CHICAGO, ILLINOIS: 
HALF MENTION: L. H. Mayfield, J. W. Bagnuolo. 
NO AWARD: 3. 
HORS concours: E. A. Kane. 
HAWTHORNE, N. J.: 

HALF MENTION: S. Miraldi. 
NASHVILLE, TENN:: 

HALF MENTION: F. G. Asmus. 
NEW YORK, N. Y:: 
MENTION: V. W. Johnson, O. B. Miller. 
HALF MENTION: V. Chiljean, A. F. Kleiner. 
NO AWARD: 7. 
NORFOLK, VA:: 

MENTION: J. W. Wells. 
TOLEDO, OHIO: 

NO AWARD: l. 
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Judgment of September 27, 1932 
DEPARTMENT OF ARCHITECTURE 
CLASS “A?-Vi PROJET 
“A PALACE FOR AN EXILED MONARCH” 


An ex-monarch has purchased property in the South 
of France in a section of the Riviera overlooking the 
Mediterranean, which affords beautiful views in all 
directions. He proposes to erect a palace on the site 
for the purpose of establishing permanent headquarters. 

The site chosen is on the top of a steep and rugged 
hill which has a somewhat level top approximately 300 
feet long by 600 feet deep with the narrow side 
towards the sea. 

The building shall contain: 

E.H. An important entrance hall. 

R A great reception room, approximately 30 by 
60 feet. 

A dining room, approximately 20 by 40 feet. 

A smaller dining room, approximately 20 by 

20 feet. 

.S. A private suite for the Royal Family consisting 
of seven bedrooms with dressing rooms, baths 
and so forth. 

K. Adequate kitchen, scullery, pantries and 12 

servants’ rooms. 

A series of suites of two bedrooms and baths; 

six suites consisting of one bedroom, dressing 

room and bath. 

The balance of the servants will be housed 
in the village on the side of the hill. 

The stairways to the second storey should 
not be featured and should be separated from 
the entrance hall by guarded vestibules. 

An entrance court yard bounded by walls and 

guarded with a gateman’s house or houses; 

besides the gate should be given an important 
architectural treatment in order to create an 
impression of great dignity. 

The approaches, terraces, and gardens also form an 
important part of the design. In a general way the 
design should reflect dignity, elegance and tradition 
but it must be remembered that while the traditional 
background is important that the palace is occupied 
and used by leaders in politics and of fashion. 

Jury or Awarps: Harvey Wiley Corbett, Ely 
Jacques Kahn, Albert Kelsey, Electus D. Litchfield, 
Joseph H. McGuire, H. Oothout Milliken, George 
N. Pauly, Robert Perry Rodgers, Samuel Scoville, 
Eldredge Snyder, R. Doulton Stott, Leonard B. 
Wammes, Clarence C. Zantzinger. 

NuMBER OF Drawincs SuBMITTED: 72. 
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AWARDS 


ATELIER ADAMS-NELSON: 
SECOND MEDAL: G. D. Recher. 
HALF MENTION: F. F. Polito. 
Hors concours: I. J. Mulig. 
ARMOUR INSTITUTE OF TECHNOLOGY: 
NO AWARD: |. 
CARNEGIE INSTITULE OF TECHNOLOGY: 
MENTION: W. J. Geilfus. 
HALF MENTION: FE. K. Schade, V. Battista. 
NO AWARD: 2. 


CATHOLIC UNIVERSITY OF AMERICA: 
FIRST MEDAL: V. F. Duckett, S. T. Stathes. 
NO AWARD: 2. 
HORS concours: J. L. R. Grand. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
MENTION: A. S. Ciresi. 
HALF MENTION: R. W. Bloss, A. Simon. 
NO AWARD: 2. 
COLUMBIA UNIVERSITY: 
MENTION: K. E. Laubshire, W. C. Anderson. 
HALF MENTION: TT. Smith-Miller, J. Abbenante, 
K. H. Bailey. 
NO AWARD: lI. 
ATELIER HIRONS-PRENTICE: 
NO AWARD: I. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
HALF MENTION: S. Simon. 
ATELIER LICHT: 
SECOND MEDAL: G. T. Licht. 
HALF MENTION: D. Aldrich, 
NO AWARD: 2. 
NEW YORK UNIVERSITY: 
FIRST MEDAL: A. Waldorf. 
HALF MENTION: I. Gratz. 
PRINCETON UNIVERSITY: 
MENTION: L. W. Smith. 
HALF MENTION: C. E. Lane. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
HORS concours: F. S. Gerner, W. E. Krohn 
UNIVERSITY OF ILLINOIS: 
SECOND MEDAL: K. N, Lind. 
NO AWARD: 1. 
UNIVERSITY OF PENNSYLVANIA; 
SECOND MEDAL: A. B. Pierce, Jr. 
HALF MENTION: TI. 5. Michner, A. S. Josepli, Jr. 
NO AWARD: 2. 
HORS concours: M. Sherman, B. Price. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
NO AWARD: | 
VIRGINIA POLYTECHNIC INSTITUTE: 
HALF MENTION: H. Parks. 
YALE UNIVERSITY: 
SECOND MEDAL: E. Saarinen. 
MENTION: M. I. Aitken, J. L. King, H. P. White. 
HALF MENTION: C. F. Hegner, H. F. Pearson, B. 
S. Tilney, F. S. Massari. 
HoRS concours: M. C. Robb, L. A. Williams. 
UNAFFILIATED: 
BUFFALO, N. Y.: 
MENTION: S. J. Tauriello. 
CLEVELAND, OHIO: 
MENTION: O. Mankki. 
NO AWARD: |. 
McCONNELSVILLE, OHIO: 
NO AWARD: 1. 
NEW YORK, N: Y.: 
SECOND MEDAL: H. A. Gnerre. 
MENTION: P. J. Avitabile. 
HALF MENTION: L. Shulman, J. E. Trudeau. 
NO AWARD: 3. 
PASADENA, CALIF.: 
HALF MENTION: R. Connor. 
ST. LOUIS, MO.: 
NO AWARD: 2. 
TERRE HAUTE, IND.: 
SECOND MEDAL: C. A. Stoody. 
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First Medal—V. F. Duckett, Catholic University of America 
CLASS “A” VI PROJET—“A PALACE FOR AN EXILED MONARCH” 
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First Medal—S. T. Stathes, Catholic University of America 
CLASS “A” VI PROJET—“A PALACE FOR AN EXILED MONARCH” f 
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First Mention—L. Cheek, Jr., Yale University 
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First Mention—M. R. Krumm, University of Southern California 
CLASS “B” VI PROJET—“A GARDEN CLUB BUILDING” 
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First Mention—S. S. Richardson, Carnegie Institute of Technology 
CLASS “B” VI PROJET—*A GARDEN CLUB BUILDING” 


First Mention—S, Kisenshtat, University of Southern California 
SIXTH ANALYTIQUE—“A FOUNTAIN” 
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First Mention Placed—J. B. Bornstein, University of Southern California 
SIXTH ANALYTIQUE—“A FOUNTAIN” 
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First Mention Placed—N. E. Thompson, University of Southern California 


SIXTH ANALYTIQUE—“A FOUNTAIN” 
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First Mention—T, L. Naughton, Catholic University of America 
SIXTH ANALYTIQUE—“A FOUNTAIN” 


ARTS ENSTITUTE of DESIGN 


First Mention—A. Arata, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—‘ITALIAN RIENATISSANCE 
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Date of Issue of the Bulletin 
Judgment Awards & Illustrations 
DEPARTMENT OF ARCHITECTURE 
Analytique 
I-Bnd-Wing offaniEmbassy: Building paneeatemeen meee ik cose tele ae Nov. 17, 1931 Dec. Dec 
Il Two Pylons/at the Entrance toval Bridcevmmns soe eer ise) eee Dec. 22, 1931 Feb. Feb 
DID AcNiche and: Vases 0) 21 Uns ae nem en eer Raney aBaNi ei seaiuy skeet Mar. 1, 1932 April April 
TVs A Frontispiece. )c suck ryt enema mas aoe as Sone. Pagan te cc See ee sete May 3, 1932 June ~ June 
IY fee al oN odog t-WeeW rnen MENerera Rat REE Ar cy RD CFP Ls. Sel ates pene ER Mea ela ate June 14, 1932 Aug. Aug 
WL SA» Ro untainted ie ar ee eee ge eet egret ch ie wre eeceon cue onc ane Sept. 20, 1932 Oct. Oct 
Class ‘B’’ Projet 
TL ASuburbandBanlen Geant eis inci sepia ee mon wena leaks Sie Cain ae ra Noy. 24, 1931 Dec. Dec 
LP An: Atelier fora. Wrought Troe Grattsmanniuus seem: laste ee aes Dec. 29, 1931 Feb. Feb 
IL] “A: Commemorative Plaza: krnicr esse ects econ eee eee eee Mar. 15, 1932 April April 
LV-A Police Station ifs. 0 fiche erie a eeeneme eral le ei gee eee Apr. 26,1932 | June June 
V2A-Residenceiior.a, Colléve: Deantccuk wns saeene oi ert ne tee Sc pete June _ 741932 Aug. Aug 
VIA Garden! Club iB ul dingy. cages eee cee eevee ie ee rea tea Sept. 20, 1932 Oct. Oct 
Class “‘B’’ Esquisse-Esquisse 
eA sBusiand StreetaCar Lerminal scien een nee. eve ieenetas eee ame cea Nov. 17, 1931 Dec Dec 
Pi4A“ Monumental Stairs 2 5.220 os eet eee ite pen ona a eee i Dee. 22, 1931 Feb Feb 
EE -AcTextile Misevait if 2 Sigs. ts siete de epee nent las hale Oats Mar. 1, 1932 | April April 
TV oA Waiter “To weiner Pe ea aR hs) ores Lar ie May 3, 1932 June June 
VA Memorial hummel intrances. sf n. cies ne moe re crekn cher et ae June 14, 1932 Aug Aug 
Class ‘“‘A”’ Projet 
[eA ‘Aeration Cascademtcyon con. chat ee etme rey Crk ee ee en Nov. 10, 1931 Nov Nov 
LiAn Architectural DematGottasPlantiecy qa oi aon eae eerie Dees, 15,1931 Jan. Jan. 
TL Atm: Flos pital ea pate ae ee oe rg er rn Feb. 16, 1932 March March 
IV: An “Armory forany Anti-aircratt ReSiments gira cle cin: aot eaten ees Apr. 19, 1932 May Ma 
Weil “Seaside: Recreation (Genter. sr yaya tenaerener 1 sen rse tee ome eens May 31, 1932 July July 
VietA" Palacestoran si xiledaVionanchin ae erineemetenet cy hari 0 eae pe ean Sept. 27,1932 Oct Oct 
Class ‘‘A’’ Esquisse-Esquisse 
I A Subway Terminal. footrest eters Nov. 24, 1931 Dec. Dec 
LE AS Cremiatorys Le age Aare ee roe Peete hantt, eae te me an Dec. 29, 1931 Feb. Feb 
LTA Mamuwal iraimime tse OO cacts soe ete cai tec eer alee een Mar. 15, 1932 April April 
IWoA- Supreme CountiRoomiy.s io tecu ern Reeeitinc , ct nearer esl anes ete ree Apr. 26, 1932 June June 
McA-SmalleT owns OthcesBuil dings ets ereeeteerer es nich ee ee ee eee June 7, 1932 Aug Aug 
Class “‘A & B’’ Archaeology Projet 
PE eAn aval ble Century birenchm ric oe autre eee ns cha tinns espe eee Nov. 4, 1931 Nov. Nov 
TLeAn Dalian Gothic Wall Tomb eos ss cacti ss Sine ee ee nena ene Dec. 8, 1931 Jan. Jan 
TUL A= @hinese=Ragodar one tee sics ex rock ose pa aia piereie. scoters eee eiea ener eS Feb. 2), 1932 March March 
IV An Arcaded Court of the Spanish Renaissance.................-...05: Apr. 12, 1932 May May 
WeAsGreek: Stare nian sacs aic so cates a eeeiaiae us eee, i case a coi ean May 24, 1932 July July 
VI An Emperor's Loge in a Roman Amphitheatre..............:......... June 21, 1932 Aug Aug 
Interior Design 
I An Office for the Executives of a Large Modern Factory............... Nov. 4, 1931 Noy. Nov 
II Bath-Dressing Room in a Private House in Florida.................... Dec. 8, 1931 Jan. Jan. 
Li “ACRestauranbt: Overlooking a+River sachsen ee eins ae ee Feb, 2, 1932 March March 
IV-AcSmall*Chapel-for-a- Private, House ae ieee + sess as koe Reena Apr. 12, 1932 May May 
V Exhibition Room for European Jewelers, Chicago Exposition 1933...... May 24, 1932 July July 
Vi A-Game Library cco aes reccuh heart others taal eeeaecw vs calle sev s ents a eee June 21, 1932 ug. Aug 
Supplementary Competitions 
Beaux-Arts Ball Committee Prize—Cover Design for the Beaux-Arts Ball 
| Bd rojeg gly oR tT eee RN ant eae ESOP AIC on, oc) Ae ORES CRONE Os Peers Gale Nov. 5, 1931 Nov. Nov. 
Emerson Prize—A Memorial to Thomas Alva Edison...................... Janis 79;1932 Feb. Feb. 
Warren Prize—A State Hospital for Nervous Diseases..................05- Feb: > 2::1932 March March 
Illuminating Engineering Society Prize—A Great Hall for the Electrical 
Buildinevat-thesw orldisr hairy anycGe sce ueimes ene tenon guaran Seeman a May: 24, 1932 July July 
25TH PARIS PRIZE COMPETITION 
First Preliminary—A Memorial to Thomas A. Edison..................... Jan. 19, 1932 Feb. Feb. 
Second Preliminary—An Academy of Music for American Composers and 
MEISIGIAT Sires S oo coe, peo ne as betta eek SURE oiee cok be te rien en sp eee Nese Reed Feb. 18, 1932 April April 
Final Competition—A National Opera House in Washington............... June 23, 1932 Sept. Sept. 
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Date of Issue of the Bulletin 
Judgment Awards & Illustrations 
PRIZES 
Whitney Warren Fontainebleau Scholarships......................2...... Apr. 19, 1932 May May 
DICH mbt Zee etree suena ih oer nna, ae cusp pk ented aimee sr cos Ae June 14, 1932 Aug. Aug. 
Pra Resins" ae OCU p CULE acme. wane & Seneca nie sean ERM RE Pes concise Soc June 13, 1932 Sept. Sept. 
DEPARTMENT OF MURAL PAINTING 
I-Entrance Hall-for College Faculty» Residences 2724... ends ss cos oe a Nov. 4, 19 Nov N 
lie AsPaneleiortheMmpire States ulldinge1: ase teema Reniee-ceari a: oz eee how 3) et re ae 
eS Decoration fon agered Os onisee tench ach eh mck e ome Tease Ain Tsien Jan. 5 1932 Feb. Feb. 
IN@AC Mantel-tonanuArchitectisi@ticessegy <a svin: Aepl trata ty nv oe Babee oo30 March March 
Mea bogeiain a,Gountry: Residence. tas s-.sa- ede eerie ries aes Mar. 8 1932 April April 
ViteAsTkiptych: Desion forall apesthy: 2 cckectes sere ee ee Apr. 12) 1932 May May 
Wi Decoration, ton al Schoolukentrance) Elalllia. agi. satiate io yee cies sais tea May 24° 1932 July July 
Nitti Decorationstons Dining: INOOmepn sn cee maa one eine 3 asst June 21, 1932 ‘Aug. ‘Aug. 
DEPARTMENT OF SCULPTURE 
Composition 
IsDestentforavlcoun tatiana: sees eee ate ieee Nera nk ok mie Oct. 12, 1931 Nov. Nov. 
Ui beig\ed Biseay oFeN ohiG pope Me Ree ye, bia ry a sere pega [peters Sus Scns Car as Dee eo ea Noy. 9, 1931 Dec. Dec. 
RAKE eralleWravete me pons te ta ot ee etre ee men or cen re ions Dec 8, 1931 Jan. Jan. 
IVeeANVemontalaGirald aa peav sels ann sine Ses eater ton, eamreie aise mies cca e. co aesane Jane 6591982 Feb. Feb. 
VoAsMantelotoran ‘Architect 'ss@iicest. c= kitiam pae Semi tes 2 oes Feb. 2, 1932 March March 
WViPATMonumentaliGroupawithybedestaly ts nas acces aan te oie heres Mar. 7, 1932 we April 
Ninth Paris Prize in Sculpture—Design for a Statue for the Building of the | }Apr. 12, 1932 Ss Ss 
Beaux-Artselnstibute: of Designs, Labi screen sere ee. ce ese ain June 13, 1932 ept. ept. 
Architectural Ornament 
ree Style ce Terre pha erate RR ue ates as oR Le ORRG en ty eo ny SECS Me Oct. 12, 1931 Noy. aes 
TRO MIRATING Bye ee a tte ere te store ate ie eeu cx acaammmeal Neaate es aS seb ce Ne Nov. 9, 1931 Dec. Dec. 
By AMIGO LO by Ox sona eae hp arta geet onsen ne acct ep ane EMS et Sag Decree ost Jan. Jan., Feb. 
ROMA ES MEPS ty letters ah aes Gyros ce ke eee eta aa atl APR eRe ey seen ae eee ees Jans 45,1932 Feb. Feb. 
GotnICrStyle ears ace iin ee fe oes ee ene, ee aia Ny Oy Pum SRT aS cose see ee Kebiameede 1932 March March 
Se dis hit Sty Lege weteape el aeiie Ca os Ra WR REN eStore Op AEN. cee eA elke oe Mar. 7, 1932 April |March, April 
TiralianwRenaicssancersty legis ainancniee so etary ara eoeeeek moar toe sac cis vg ae Aprile 1932 May May Tune; 
BOWS EG Vele S by deme eerie ec ree earn RPI, oP eea Men RPM eta Women RP erence May 9, 1932 June June 
Competition—A Door Knocker, Louis XVI Style.....................20-. June 13, 1932 Sept. Sept. 
Life Modeling 
Stic yatro mist erNice ye rua at rivet delat PEARCE ec ee paste ome oan Nevaeh nate Decne nls (iar araleere sare 
Studvatromi coer Nic emew, weavers dis ein arene same tabt, aieaney ann emagan 5" hd scaysce are Mar ein 1932 pit Sreslia iret aca ae 
CRITIQUES AUTHORS 
Rirstuanall Vtiq ues scans ain a ceuet ace ot lectis Da eiteh trelolire sites: cist a)calinnreasice: Leo eames Deen it hear tees 
Second pAmahytiquecses.sity casas wie aoe Hirederickiles wAcke inna thers. cco seco meine as cue eee neces Fiebete alors age 
‘BhindeAnalytiquexa om nine eee eer SARIUEl ag VLOORE eye peemnre sa epee | ened aera eee ilar arate Apr Mere 
Hountheanal yibiqueye.c ccs. ace ealeno eset Aa Kochermand donne. Van Peltn| Suse ciate eet {OTT eR A Ee ee 
BuittheAnalytiawe scores as eeials a sia FF AITCIS\ OMS Wales salarteeye ca ton hace gtk AIR ae en oman NTIS Spenser Geis, 
SextlawAnalybique ss ssc: ae easel sin ores Harold Matton sas niseeie «ee ehtctecrn| |) amuses poe ecole ae Oct Sei eats 
GlasseeBie le Projetaittorns aio Seneid svete! Wine Wir Ka o Wilesetmmenscade oe. nceacages © ail piemvenene cinch asartarne DEC, HH i0 Ky xteries 
Glasst Bea bProjetl ey, vcs sess teehee eat Wine: awe ence: Bobtoniley:i.:crscce viene salami hae Bebsae ili y..ceracte 
Classh Beollabrojetranmenatyh denisntems ie Mews Ghai ee heeaere os. sas areca enV Neen earner TU, 1540) 51 bine tec macee Bee 
Glass Mu eal Valrojebaben icper arcstew sua ae WeeRope Barney se cei. ss sene ines lip ter ameae miele las ately teases te 
Classe eeV ce role ma (atu. iit, seayecnatie WeeRope: Barney sine see hac cic scuctoreent ime tude snare arem a oN ONS i el ite eta, 
Olasomls Calero setocttie.cn ew a) ences Wi Pope Dalian autem fn cy-tccteecemtalls cirsralien a es oe ke OCS te eae 
Glacsmeqully Dsciuisse-Esciisse s.r.) jana elects) y lntchitielcl ign. pec et etaeserll eat niet ona rents Decree sens 
Classe Biullinbsquisse-Lsquisses 4.400 sa. entry Otis: Chapmany Hitec. at... esmel| op ae yar een ses ce 1 ge Peat a eee 
Glasses Beale squisseslsquisse.r zc ners hranks C2 Marleyarine gists on sc stim earase Seney cee 2 ne etree pails tieg versal 
Class ““B”’ IV Esquisse-Esquisse.......-. Henry ves: Copbieis trac acs arcktia als Rae mere ar eee June eet | wes 
Glass BEAVeb sciisse-Dsquissesnun anne Albert 55 GOLEICD een acian ssay tat |e e aos ie ae (Ang ees Se 
Clnesr I AUelE role Gasman mete once amresich ik Harvey. Wiley Gorbetters. au sceet seule aacusrte sae INOW mile eer 
Glassware Projet odie asians bane Willian Vane len ieer men src, ooh ea eae arene orcs I Fea ct] ME ee 
Glass ATER ropet oy aness breiite pig eosin ees CyU.CiZantzingen- cient cee rows nla tee Soh rear: IWarchilly (egcneaets 
Clase AEN PTO) Obie rice seis navn eres Bawardsss Mewittre qc cite ee a aly eee mee ete ter Maryan inses-. ere 
lacs AUENabrojetenmaaeni nas a stane «us DasBancelslabaroe snrtac tnd nuh tetyres te bmn en a i ell Graitalsenl nate ttc ele 
Glass eN ANP rOjetearan as arisen acer BlectustD Sleitchitiel dies: ssa ke ciaeces cae inane crates antlers Crees mill Natopetp re se 
Class ‘‘A’’ I Esquisse-Esquisse..........- Henryityes: Cobbesancii- prea soca Sha lence picys ai toes ECE Mist ae kets ok. 
Classi, Avsiebisqnisse-Escilisseny an. no obrederiok: Gi-hrost) iyi actin aelcdereo tl ume rhe ogc r ae. 1S oF aoa Ce ee 
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Judgment Awards & Illustrations 
CRITIQUES AUTHORS i 
Glass: ““A”1T Esquisse-Esquissey: as) as: Wallace Kegarnisom. assets teen eee rales Aprils <Nitesec tess 
Class ‘‘A”’ IV Esquisse-Esquisse......... owisseeatlade: sae Meas nycev oer mers al ol mente eeeeccr cy Sante Jaane, OMe RS eae 
Class ‘‘A”’ V Esquisse-Esquisse.......... Bly a\acquessk ahi tale-g is Revo els] 5 nccenieere eaarer PAU scr |e eee ae 
Glass “AY & B’=Archaeology I Projets jNWaiiney Warkemiye. ay sain fecal e insta |e ett enaactene neem ING Vee Sh thie men 
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STATEMENT OF THE OWNERSHIP, MANAGEMENT, CIRCULATION, ETC., REQUIRED BY THE 
ACT OF CONGRESS OF AUGUST 24, 1912 


Of Buiietin or THE Beaux-Arts Instrrure or Desicn, published monthly at New York, N Y., for October 1, 1932. 
State of New York : 
County of New York Ss. 


Before me, a Notary in and for the State and County aforesaid, personally appeared Henry R. Sedgwick, who, having been duly sworn according to law 
deposes and says that he is the Editor and Business Manager of the Butterin or tue Beaux-Arts Institute or Desren, and that the following is, to the best 
of his knowledge and belief, a true statement of the ownership, management, etc., of the aforesaid publication for the date shown in the above caption required 
by the Act of August 24, 1912, embodied in section 411, Postal Laws and Regulations, printed on the reverse of this form, to wit: 

. That the names and addresses of the publisher, editor, managing editor, and business manager are: Publisher, Beaux-Arvs Instirute or Design 304 
Kast 44th Street, New York, N. Y.; Editor, Henry R. Sedgwick, 304 East 44th Street, New York, N_Y.; Managing Editor, Henry R. Sedgwick, 304 East 44th 
Street, New York, N. Y.; Business Manager, Henry R. Sedgwick, 304 East 44th Street, New York, N. Y. 

2. That the owner is: Beaux-Arts InstirurE or Desien, 304 East 44th Street, New York, N. Y.; Whitney Warren, Director, 304 East 44th Street, New 
York, N. Y.; B. W. Morris, Chairman Board of Trustees, 304 East 44th Street, New York, N. Y.; Henry R. Sedgwick, Secretary and Treasurer, 304 East 44th 
Street, New York, N. Y.; Wm. A. Delano, Vice-Chairman, 304 East 44th Street, New York, N. Y.; E. S, Hewitt, 304 East 44th Street, New York, N. Y.; E. J. 
Kahn, 304 East 44th Street, New York, N. Y.; C. Mackenzie, 304 East 44th Street, New York, N. Y.; R. M. Hood, 304 East 44th Street, New York, N. Y.; 
P. L. Goodwin, 304 East 44th Street, New York, N. Y. 

3. That the known bondholders, mortgagees, and other security holders owning or holding 1 per cent or more of total amount of bonds, mortgages, or other 
securities are: Franklin Savings Bank, 8th Avenue and 42nd Street, New York, N. Y. 

4. That the two paragraphs next above, giving the names of the owners, stockholders, and security holders, if any, contain not only the list of stockholders 
and security holders as they appear upon the books of the company but also, in cases where the stockholder or security holder appears upon the books of the 
company as trustee or in any other fiduciary relation, the name of the person or corporation for whom such trustee is acting, is given; also that the said two 
paragraphs contain statements embracing afhant’s full knowledge and belief as to the circumstances and conditions under which stockholders and security holders 
who do not appear upon the books of the company as trustees, hold stock and securities in a capacity other than that of a bona fide owner; and this affiant has 
no reason to believe that any other person, association, or corporation has any interest direct or indirect in the said stock, bonds, or other securities than as so 
stated by him. ‘ 

(Signed) Henry R. Sepewick. 


[sEAL] (Signed) M. A. Asnorr. 
(My commission expires March 30, 1933.) 


Sworn to and subscribed before me this 14th day of October, 1932. 


BEAUX-ARTS INSTITUTE OF DESIGN 


Incorporated 1916, under the Regents of the University of the State of New York 
304, EAST 44th STREET, NEW YORK, N. Y. 


SOCIETIES COOPERATING 


Society of Beaux-Arts Architects, National Sculpture Society, Society of Mural Painters, 
Art in Trades Club, Fontainebleau School of Fine Arts, The American Institute of Architects 


EDUCATIONAL INSTITUTIONS COOPERATING WITH THE BEAUX-ARTS INSTITUTE OF 
DESIGN IN SUBMITTING WORK OF STUDENTS TO THE JUDGMENTS 


Department of Sculpture 


Carnegie Institute of Technology National Academy of Design 

Cooper Union Pennsylvania Academy of Fine Arts 

Department of Sculpture, B.A.1.D. University of Texas 
Yale University 


Department of Mural Painting 


Cooper Union The School of Fine Arts, Boston 

Cornell University University of Idaho 

George Washington University University of Nebraska 

Kansas State Agricultural College University of Missouri 

Lecnardo Da Vinci Art School University of Pennsylvania 

National Academy of Design University of Southern California 
Yale University 


Department of Architecture 


Agricultural & Mechanical College of Texas New York University : 


Armour Institute of Technology Ohio State University 
Beacon Hill School of Design Oklahoma Agricultural & Mechanical College 
Carnegie Institute of Technology Pennsylvania State College 
Catholic University of America Princeton University 
Chicago Technical College The School of Fine Arts, Boston 
Cleveland School of Architecture University of Illinois 

of the Western Reserve University University of Miami 
Columbia University University of Missouri 
George Washington University University of Nebraska 
Georgia School of Technology University of Oklahoma 
Harvard University University of Pennsylvania 
Iowa State College : University of Southern California 
Kansas State College of Agriculture University of Texas 

and Applied Science University of Virginia 
Massachusetts Institute of Technology University of Washington 
New York School of Interior Decoration Yale University 


This list does not include the private ateliers or patrons or correspondents. 


The oe publches a circular of information for each Department. Any of these 
ill be mailed on request. 


MRD Kee 


aerate 


